AUDITION SIDES

DIRECTIONS:

Please look at the sides for the character(s) you may want to audition for. Please note
that there may be multiple sides for some characters. All sides are labeled.

You may be asked to do multiple sides or read for multiple characters, or you may not. It
depends on audition turn out.

Sides do not need to be memorized. However, the more familiar you are with them, the
more you will be able to focus on the acting in the audition.
Remember, we are casting ACTORS not READERS.

TIPS FROM THE DIRECTOR:

While this play is based on the movie, please do not try to do impressions or try to copy
the movie. It is important to show honesty in these characters by letting us see the sides
of YOU that connect to the character you are auditioning for. That will help make them
more realistic. To really do that, here are some things to think of when preparing for the
audition:

1) What do | have in common with this character and how can | show that in my
audition?

2) What strengths do | have that | can bring to telling this character’s story and
how can | use them in my audition?

3) What is happening in this scene and does my delivery of the lines help tell
that story?

You may be asked to try different versions of choices you make in the audition. When
you practice, try different ways of saying the lines so you can be ready to explore those
different choices in the audition.

The most important thing to remember is that it is called a PLAY not a WORK. Auditions
are not about perfection. They are about potential! All that we are looking for is that you
have the potential to play the character. We don’t expect it to be perfect. Just come
ready to play and have fun with these characters.

We’'re excited to see your audition!



RALPH SIDE

Act ] A CHRISTMAS STORY 11

together with a compact web of high tension wires, tele-
phone lines and sewer pipe. This time every year the
wind would come screaming over frozen Lake Michigan,
laying down great drifts of snow. The air would crack
and sing and power lines would creak under caked ice.
Christmas was on its way. Lovely, beautiful, glorous
Christmas, around which the entire kid year revolved. End

RALPH. And there it is. The house on Clevela}nd Street in
Hohman, Indiana, where I spent thf: festering yeats of
my childhood. Yes sir, Hohman, Indiana—ragged vacant
lots, American Legion halls and bowling alleys woven
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RALPH & OLD MAN SIDE

RALPH (offstage). Hey, Parker, what's that?

(MOTHER is alarmed. Someone has spotted this mon-
Strosity. She buries her face in her hands.)

THE OLD MAN (offstage). That's a major award!

RALPH (offstage). Shucks, I woulda never a-knowed that.
Looks like a lamp.

THE OLD MAN (offstage). It is a lamp! T won it! It was a
prize in a big contest.

RALPH (offStage). No kidding! Hey! That your wife stand-

ing there?
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THE OLD MAN {offstage}. Sure is. She’s helping me put
my major award on display.

RALPH (offstage). Hi, Mrs. Parker! (MOTHER waves back
weakly.} Congratulations on the major award! (MOTHER
acknowledges the congratulations with a deeply embar-
rassed shrug and crosses to the couch, her head low, to
sit.} Bet she’s proud of you.

THE OLD MAN {offstage). Oh sure. (MOTHER , with an
ironic shrug, mouths the words, “Ok sure.” Her feelings
are clear.) Hey, do me a favor, will ya? Tell everybody
in the neighborhood. (MOTHER reacts with horror. ) Ev-
erybody you know! Tell "em it"l] be in the front window.
They can walk by ... maybe even drive by and see it!

RALPH. Sure! You bet! (Fading.) Parker won a maior
award! It’s in his window!
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- RALPH & RALPHIE SIDE

RAIPH. Howdy, pardner.

RALPHIE (turns, not the least bit surprised). Howdy.

RALPH. Come on over and set a spell. (RALPHIE crosses
1o the campfire. The DC light fades to black. RALPHIE
sits. A covote howis in the distance. RALPH reaches
back and pulls forth a BB gun.} Know what this is, pard-
ner?

RAIPHIE. A legendary official Red Ryder 200-Shot Car-
bine Action Range Model Air Rifle with a compass and
this thing which tells time built dght into the stock.

(Now the dialogue is rapid fire, with no pauses between
speakers. It is from the new Red Ryder ad in RALPHIEs

- hand.)
2&(
- . RALPH. Yes sir. A real Western saddle gun with a genu-
- ine Western Carbine Ring.
> RALPHIE. Sixteen-inch leather saddle thong knotted to the
- ring.
- - RALPH. So you can tie it to yer saddle or hang it on yer wall.
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RAYLPHIE. Lightning loader—pour in 200 shots in just five
seconds.

RALPH. Carbine-styje forepiece and cocking lever.

RAI.,PHIE. Red Ryder’s picture, signature and portrait of
his horse, “Thunder,” branded right into the pistol grip
stock.

RALPH. Special adjustable cloverleaf rear sj ght.

RALPHIE. The legendary official Red Ryder 200-Shot
Carbine Action Range Mode! Air Rifle....

RALPH. ... with a compass...

RALPHIE. .. and this thing which tells time ...

RALPH. ..built right into the stock. Ya gonna get this
cowboy carbine, saddle pard?

RALPHIE. No. They’re afraid I'll shoot my eye out.

RALPH. So ya just gonna give up? (RALPHIE nods.) Why,
Fm plumb ashamed of ya, pard. (RALPHIE locks sur-
prised and sorrowful} Y'ever see Red Ryder give up?
(RALPHIE shakes his head.j Or Roy or Gene or Hoppy?
{The kicker:) Or the Lone Ranger? (RALPHIE, Stunned,
shakes his head.} "Course not! Whether yer fightin® the
Cavendish gang or stoppin’ a runaway stagecoach sin-
gle-handed, y'never give up. That’s what bein’ a cowboy

is all about!
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OLD MVAN, MOTHER, RALPHIE / RANDY SII:?E Al A CHRISTMAS STORY

If Audltlonlng for Randy,

71

read Ralphie.

hammer and crowbar and begins working on the crate.
Ad-libs as he pounds and pries.) Man, that’s ... really
nailed down...that's tight...doesn’t want to let go...re-
ally did a job on this... (Finally the top comes loose and
THE OLD MAN pulls it off setting it down U. He looks
inside, pulls out wads of excelsior. In awe.) There could
be anything in here. (He climbs into the box and throws
excelsior.)

MOTHER. Maybe they forgot to put anything in. Maybe ...

THE OLD MAN. It's in here! It’s gotta be in here! It's ..
Oh! Oh boy! Oh boy! Would you look at that! Would
You just look at that!

MOTHER. What? What is it?

(THE OLD MAN emerges holding a life-sized female leg
in a black spike heel and mesh stocking. He dives back
into the excelsior. A moment of silence, then MOTHER,
stunned, repeats herself )

MOTHER. What is it?

THE OLD MAN. It’s a leg. Like...like a statue.

MOTHER. A statue?

THE OLD MAN. Yeah. Statue.

RALPHIE (who has stepped forward, begins to run his
hand up and down the leg. Dreamy). Yeah ...statue.

MOTHER {moving him back). Ralphie ...

THE OLD MAN. Omigosh! Do you know what this is?
Would you believe it? (He rises from the crate with a
garish, pink satin lampshade trimmed in black fringe. He

claps the shade on the leg which MOTHER has been.

supporting on the edge of the craze.) It's a lamp! Isn't it

THE OLD MAN. Here. Here. Quick. Quick. (Takes the : great? What a great lamp! Hold it. (He climbs out of the

packing crate.} T know just the place for it... (He crosses
to the table near the window, moves the plant to the
floor and moves the wable away from the wall, then puts
the lamp on i) ...right in the middle of our front room
window. (He holds the power cord aloft, looks along the
baseboard for the wall socket, Jinds i, falls to his knees
and sets to work in the cluttered knot of extensions, mul-
tiple sockets and plugs.) Lessee...the radio -.the Christ-
mas trec... This goes to... (Sparks. A puff of smoke rises,
a floor lamp in the corner winks out, and the lights on
the Christmas tree go off}

MOTHER. What happened?

THE OLD MAN (blowing on it and replugging). 1 meant
to do that. Nothin' to worry about. Got it under control,
Just a minute....and .. there! (The lamp lights. THE OLD
MAN steps back, enrapiured.) Oh! Look at that! Wwill
you look at that! Isn"t that glorious? It’s ... it"s indescrib-
ably beautiful! It reminds me of the Fourth of July!
(MOTHER looks less cerain.) I've gotta see what it
looks like from the street!

MOTHER (as he moves to door and exits). Do we have to,
um....? Wouldn®t it look better down in the ... (She is point-
ing 10 the basement, but he is gone.) Oh...dear, Um...
boys, go get ready for bed. (Looks around.} Where’s
Randy?

RALPHIE (with a shrug). | dunno. (He exits. )
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OLD MAN & MOTHER SIDE

THE OLD MAN (quietly). What are you doing?

MOTHER. Oh, I didn’t know You were there, I was going
to turn off the tree lights... get ready for bed.

THE OLD MAN (holds out his arm). Come over here. (She
moves 10 him.) Look. (He points out the window ar the
Jalling snow. She sits on the arm of his chair.)

MOTHER. Oh! It's beautiful.

THE OLD MAN (qgfter o moment). You know ... that lamp ...

MOTHER. I'm sorry I broke t.

il THE OLD MAN. Well...it was...it was really pretty jazzy.

A little too much for this room,

MOTHER. I thought it was... pretty.

THE OLD MAN. Nah. Too pink. We.should get some kind
of ...1 dunno ... brass lamp in here.

MOTHER. Maybe you're right. (She snuggles closer. )
You're always right.

THE OLD MAN. You have 2 good Christmas?

MOTHER. Mm-hm. You?

THE OLD MAN. Mm-hm. (Pause.) *Specially the duck.

MOTHER. Oh, you!
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'MISS SHIELDS SIDE

|Start:| MISS SHIELDS. Margins! Margins! Margins! Why don't
they listen? Why don’t they leamn? Semicolon, you dolt,
not period! Oh, T can’t take this anymore. But I must! It
is my duty! One more! Just one more! (Takes a theme
Jrom the 1op of a pile and reads:) “Ralph Parker™ (Rolls
her eyes.) Ha! (Reads silently. Tchaikovsky's “Romeo
and Juliet™ overture creeps in under. ) Why ...why...this
is..is good. This is..it"s wonderful! (She clutches it 10
her bosom as the music swells. ) The theme P've been
waiting for all my life! It validates my existence! The
prose...it..jt sings! ** legendary official Red Ryder
200-Shot Carbine Action Range Mode! Air Rifle with a
compass and this thing which tells time built right into
the stock!" Why, this isn’t prose! It's poetry! Sheer po-
etry! 1 am transported! It out-Shakespeares Shakespeare!
(She stands and sweeps the stacks of themes from her
desk.} These are not worthy to be in such close proxim-
ity to this...this... masterpiece! Let the word go out, past
is prologue! The history of theme writing begins here!
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